

























いみじくも，ポール・シュリッケ (Paul Schlicke) は，ディケンズが悪党
の名前フェイギン (Fagin) をディケンズ少年時代の仕事仲間，つまり実在



















の考えの片鱗は，The Old Curiosity Shop (184041) のネル (Nell) の死を
待つまでもなく,7 すでに Oliver Twist に見られるようだ。ディケンズは，
1837年，25歳の時，月刊雑誌 Bentley’s Miscellany の初代編集長となり，一


































‘It’s a nasty trade,’ said Mr. Limbkins, when Gamfield had again stated
his wish.
‘Young boys have been smothered in chimneys before now,’ said an-
other gentleman.
‘That’s acause they damped the straw afore they lit it in the chimbley
to make ‘em come down agin,’ said Gamfield ; ‘that’s all smoke, and no blaze;
vereas smoke ain’t o’ no use at all in making a boy come down, for it only
sinds him to sleep, and that’s wot he likes. Boys is wery obstinit, and wery
lazy, gen’lmen, and there’s nothink like a good hot blaze to make ‘em come
down vith a run. It’s humane too, gen’lmen, acause, even if they’ve stuck in





















































































(c) ウィリアム・ブレイクの “The Chimney Sweeper”
ひどい扱いを受けた労働者階級の子供達の代表とも言うべき煙突掃除の子
供達については，ウィリアム・ブレイク（William Blake, 17571827）がす
でに “The Chimney Sweeper” において描写している。次の引用は，詩の中
の一部分である。
When my mother died I was very young,
And my father sold me while yet my tongue


























ブレイクは，“The Chimney Sweeper” で煙突内で死ぬ子供を「何千人っ
てすすはらいがディック (Dick)，ジョウ (Joe)，ネッド (Ned) も,20 ジャ














































う。そして彼は，アートフル・ドジャー (Artful Dodger) にそそのかされて，












The boy was lying, fast asleep, on a rude bed upon the floor ; so pale
with anxiety, and sadness, and the closeness of his prison, that he looked
like death ; not death as it shows in shroud and coffin, but in the guise it
wears when life has just departed ; when a young and gentle spirit has, but
an instant, fled to Heaven, and the gross air of the world has not had time






















































2. 江藤秀一・松本三枝子（編)，『イギリス文化・文学への誘い』， p. 217.
3. マルコム・アンドリュース (Malcolm Andrews) は，ディケンズの子供時代の
体験について，次のように説明している。
Dickens’s childhood experience in the Warren’s Blacking warehouse made him feel
that his own childhood had come to an abrupt end and that he had been prema-
turely exposed to adult responsibilities and independence. This undoubtedly made
him especially sensitive to the neglect and exploitation of children in Victorian
England.
[Oxford Reader’s Companion to Dickens, ed. Paul Schlicke, p. 89.]
Oliver Twist における天に召される子供のイメージ
─ ─139








5. Oxford Reader’s Companion to Dickens, p. 430.
6. 松島正一,『イギリス・ロマン主義辞典』，pp.1967.
7. ディケンズのアイディアは，The Old Curiosity Shop に最も明白に現れている。
ジャーリー (Jarley) 夫人のろう人形興行のちらしを持って行ったネル (Nell)
に寄宿・通学学校のモンフラザーズ (Monflathers) 先生は，次のように言う。
‘Don’t you feel how naughty it is of you,’ resumed Miss Monflathers, ‘to be a
waxwork child, when you might have the proud consciousness of assisting, to the
extent of your infant powers, the manufacturers of your country ; of improving your
mind by the constant contemplation of the steamengine ; and of earning a comfort-
able and independent subsistence of from twoandninepence to three shillings per







She was dead. No sleep so beautiful and calm, so free from trace of pain, so fair to
look upon. She seemed a creature fresh from the hand of God, and waiting for the
breath of life ; not one who had lived and suffered death. (pp. 53839.)
8. デボラ・コンドン (解説)，照山直子 (訳),『オリバー・ツイスト』，p. 65.
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9. Charles Dickens, Oliver Twist, p. 12.
以下，引用文は同書により，引用末尾の ( ) にページを示す。日本語訳の部
分は，本多季子訳『オリヴァ・ツウィスト』(岩波文庫）を参考にしたが，一部
修正を施してある。








14. ディケンズは，ギャムフィールドの恐ろしさを “whose villainous countenance
was a regular stamped receipt for cruelty” (20) と外面描写により伝えている。
15. William Blake, The Poems of William Blake ed. W. H. Stevenson, p. 68.
原文の weep, weep, weep, weep であるが，これは煤払いの掛け声で，払う




16. Martin K. Nurmi, “Fact and Symbol in ‘The Chimney Sweeper’ of Blake’s Songs of
Innocence”, in Blake : A Collection of Critical Essays ed. Northlop Frye, p. 16. 年季
奉公の明けた後大きくなった子供には，一人前の職人としての生活は全く保証
されておらず，まっとうな仕事も見つからない場合が多かった。
17. Ibid., p. 17.
18. Ibid., p. 16.
19. William Blake, op. cit. p. 68.
20. サイクスが語るネッド (Ned) とブレイクの “The Chimney Sweeper” の死ん
だ子供ネッド (Ned) が同じ名前であることに注目したい。ディケンズがブレイ
クの詩を読み，Oliver Twist にネッドという名前を使ったと考えられる。
21. William Blake, op. cit. p. 68.
22. Ibid., p. 69.




して経験した貧困も思い出していたと指摘する。 [Richard J. Dunn, Oliver Twist :
Ｗhole Heart and Soul, p. 8.]
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Many literatures, pictures, photographs of the Victorian age show that the
contemporaries were interested in childhood, and the novels of Charles Dickens
also show that he was interested in it. Dickens’s interest in childhood, was re-
lated to his experience in his own childhood ; John Dickens, Charles’s father, was
a cheerful person but he had no sense of economy. He was imprisoned in the
Marshalsea prison, and Charles had to work at Warren’s Blacking warehouse,
which gave him an agony and despair. Dickens’s childhood experience in the
Warren’s Blacking warehouse made him feel that his own childhood had come to
an abrupt end, and that he had been prematurely exposed to adult responsibilities
and independence. Dickens had suffered from the trauma and expressed his view
of childhood in his novels.
Dickens represented the illtreatment of workhouse to children in Oliver
Twist. The children suffered from the hunger. The poor relief and the New Poor
Law of 1834 were the highly topical subjects when Dickens took them up in
Oliver Twist, and his related sense of outrage at the misery of pauper children
brought up in baby farms and adults living in workhouses remained strong right
through to the end of his life. Oliver who says, “Please, sir, I want some more”,
is treated like a criminal. Oliver barely escapes being apprenticed to a chimney
sweeper. Dickens showed that the children of chimney sweeper were illtreated
and connects such children to “the image of child coming home to heaven”, as
William Blake (17571827) did in “The Chimney Sweeper”. Dickens expressed
his feeling toward the children as victims of his age by ‘the image of children
coming home to heaven’, relating Oliver’s destiny to a workhouse, a chimney
sweeper, an undertaker, and a criminal.
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